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In January 2022, the National Symphony 
Orchestra and Music Director 
Gianandrea Noseda began performing 
and recording the complete cycle 
yp Qoy|qo akvuo|ò} ù¡o }sxpyxsk}6 
in celebration of the composer’s 
100th birthday. Remembering and 
honoring the music of George Walker 
is particularly special for the National 
Symphony Orchestra given the mutual 
connection to Washington, D.C., and 
the unique history of collaboration and 
commissions. 

~~~

“I’ve always thought in universal 
terms, not just what is Black, or what is 
American, but simply what has quality,” 
George Walker said in an interview on 
the occasion of his 90th birthday in 2012. 
British critic Tom Service, writing in The 
Guardian in 2015, cited Hindemith and 
Stravinsky as two of Walker’s “musical 

heroes,” but stressed that the American 
composer “has created a distinctive 
world that is modernist and multifaceted 
yet richly communicative.” 

This distinguished composer, pianist, 
and educator, who won the Pulitzer 
Prize for his orchestral song cycle Lilacs 
in 1996, published a fascinating memoir 
in which he recounted a lifetime of 
successes and honors and also spoke 
quite frankly about his musical likes 
and dislikes. He had studied piano with 
Rudolf Serkin and composition with 
Samuel Barber’s teacher Rosario Scalero 
at the Curtis Institute in Philadelphia, 
kxn ù|}~ wkno rs} xkwo ¢s~r ~ro yp~ox 
performed Lyric for Strings, a creative 
response to Barber’s Adagio for Strings.  
As a composer, he always remained true 
to his classical roots and built an oeuvre 
of symphonic and chamber works that 
earned him the esteem not only of the 
profession but of a wide audience as well. 

Between 1984 and 2016, Walker 
mywzy}on ù¡o }sxpyxsk}8 ^ro ù|}~ yp 
these, commissioned by the Fromm 
Foundation, was premiered by the 
Berkshire Music Center Orchestra 
under Gunther Schuller at Tanglewood 
on August 1, 1984. It is a compact work 
in two movements, in which moments 
of great energy and powerful outbursts 
alternate with calm, lyrical sections. 
There are massive, block-like chords 
for the brass and wild percussion 
passages, but also sensitive violin solos 
and agitated outbursts for the clarinet 
kxn ~ro ú ~o6 kwyxq y~ro|}8 Sx ~ |x 
dramatic and tender, the work covers 
a lot of emotional ground in just over 
10 minutes, and ends with a climactic 
statement for the entire orchestra.

Notes by Peter Laki

Sinfonia No. 1 (1984)
George Walker
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George Walker (1922-2018)

A native of Washington, D.C., George 
Walker (b. 1922) was a child prodigy. He 
enrolled in Oberlin Conservatory at age 
14 and received his Bachelor of Music 
degree with highest honors at the age of 
18. He subsequently studied piano with 
Rudolf Serkin and composition with 
Rosario Scalero at the Curtis Institute of 
W }sm6 ¢ro|o ro lomkwo ~ro ù|}~ Lvkmu 
student to receive the Artist Diploma (in 
both piano and composition, 1945). This 
accomplishment marked the beginning 
yp k }~okn¤ z|ymo}}syx yp ïù|}~}ð ~rk~ 
followed Walker throughout his career. 
That same year, Walker’s New York 
debut in Town Hall, sponsored by Efrem 
dswlkvs}~ kxn rs} ¢spo6 wkno rsw ~ro ù|}~ 
Black instrumentalist to play a recital in 
that hall. As the winner of the Philadelphia 
Youth Auditions, Walker also became the 
ù|}~ Lvkmu }yvys}~ ~y zo|py|w ¢s~r ~ro 
Philadelphia Orchestra under Eugene 
Ormandy. In 1950, under the aegis of 
National Concert Artists, he became the 
ù|}~ Lvkmu sx}~| wox~kvs}~ ~y yl~ksx wkty| 

concert management. And in 1956, he 
lomkwo ~ro ù|}~ Lvkmu }~ nox~ ~y |omos¡o 
the Doctor of Musical Arts degree (in piano) 
from the Eastman School of Music.

Walker was the recipient of several 
fellowships and awards, among them 
a Fulbright in 1957 that enabled him to 
study at the American Conservatory in 
Fontainebleau, where he was a student of 
Nadia Boulanger and Robert Casadesus. 
Other fellowships include the John 
Hay Whitney Fellowship (1958), two 
Guggenheim Fellowships (1969 and 1987), 
three Rockefeller Fellowships (1971, 
1972, and 1975), and two Koussevitsky 
Fellowships (1988 and 1998). He was also 
the recipient of the Harvey Gaul Prize 
(1963) and the Rhea Sosland Chamber 
Music Award (1967). Perhaps most 
}sqxsùmkx~v¤6 akvuo| ryvn} ~ro ns}~sxm~syx 
yp losxq ~ro ù|}~ Lvkmu mywzy}o| ~y lo 
awarded the Pulitzer Prize for Music (April 
1996), for his composition Lilacs for Voice 
and Orchestra. 
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Gianandrea Noseda is one of the world’s 
most sought-after conductors, equally 
recognized for his artistry in both the 
concert hall and opera house. Noseda’s 
artistic leadership has inspired the 
NSO and in 2019, he and the National 
Symphony Orchestra earned rave reviews 
py| ~ros| ù|}~ myxmo|~} ~yqo~ro| k~ Xo¢ 
York’s Carnegie Hall and Lincoln Center. 
The 2019–2020 season saw their artistic 
zk|~xo|}rsz myx~sx o ~y úy |s}r ¢s~r 
the launch of a new NSO recording label 
distributed by LSO Live for which Noseda 
also records as principal guest conductor 
of the London Symphony Orchestra. 

The 2021–2022 season saw Noseda begin 
his tenure as General Music Director 
of the Zurich Opera house where the 
centerpiece of his time there will be a new 
production of Wagner’s “Ring” Cycle. 

Noseda has conducted the most 
important orchestras and at the leading 
opera houses and festivals including 

the Berlin Philharmonic, Chicago 
Symphony Orchestra, Cleveland 
Orchestra, Edinburgh Festival, La 
Scala, Munich Philharmonic, Met 
Orchestra, New York Philharmonic, NHK 
Symphony, Orchestra dell’Accademia 
Nazionale di Santa Cecilia, Orchestre 
de Paris, Orchestre National de 
France, Philadelphia Orchestra, Royal 
Concertgebouw Orchestra, Royal Opera 
House (UK), Salzburg Festival, Verbier 
Festival, Vienna Philharmonic, Vienna 
State Opera, and Vienna Symphony. 

From 2007 until 2018, Noseda served 
as Music Director of Italy’s Teatro 
Regio Torino where he ushered in a 
transformative era for the company 
matched with international acclaim for 
its productions, tours, recordings, and 
ùvw z|ytom~}8 Rs} vokno|}rsz |o} v~on sx k 
golden era for this opera house. 
Other institutions where he has had 
}sqxsùmkx~ |yvo} sxmv no ~ro LLM 
Philharmonic which he led from 2002 

Gianandrea Noseda
Conductor



9

to 2011; Principal Guest Conductor of 
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In 2021, the National Symphony Orchestra 
celebrated its 90th anniversary and 
Gianandrea Noseda’s fourth season as 
its music director. The Italian conductor 
serves as the Orchestra’s seventh music 
director, joining the NSO’s legacy of such 
distinguished leaders as 

Christoph Eschenbach, Leonard Slatkin, 
Mstislav Rostropovich, Antal Doráti, 
Howard Mitchell, and Hans Kindler. Its 
artistic leadership also includes Principal 
Pops Conductor Steven Reineke and 
Artistic Advisor Ben Folds. 

National Symphony Orchestra
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Since assuming the leadership of the 
NSO, Gianandrea Noseda has brought a 
renewed sense of energy and focus to the 
orchestra, which has resulted in wide-
ranging recognition from local, national, 
and international publications, increases 
in subscription and single ticket sales, 
and the expansion of the Orchestra’s 
reach through live streamed concerts and 
recordings. The New York Times called 
the NSO and Noseda’s 2019 Carnegie 
Hall appearance “spectacular,” while 
the Washington Post wrote that “There’s 
k mo|~ksx úks| qysxq yx k~ ~ro Xk~syxkv 
Symphony Orchestra,” consistently 
reinforcing that this artistic partnership 
continues to gain momentum. 2019 
kv}y wk|uon Qskxkxn|ok Xy}onkò} ù|}~ 
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ToĜ|o¤ aos}xo|
Ira Gold
Paul DeNola
Charles Nilles
Alexander Jacobsen
Michael Marks

Harp
Adriana Horne Principal

National Symphony Orchestra
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